
CLEF NoTES

ter at a ren laire than in a recording studio-
The harmonic balance is badly off-you can
barely hear the meJody in the chorus. The
next 1wo l.ish lunes, "Whiskey in the Jaf"
and " l l lTei iMy Ma, ' fare much beter
''Bun Come S€s,- lvritten jn 1951 by calypso
s nger Blake Hi99s,  te l ls  the story o l  the
1929 hurr :cene i la t  caught  the Bahamas
-. : " . . .e : .d desrroyed many ships-  The
: '  -  sc.  P: .a les g ive the song a sul lably
:: :.€._ :::}rhm and llavoi.

-€'e.:e. .umbe. ol silly sonss, lncludins
-::s 

F:si." "Land Rover" (a illk ve6ion oi
:_e tadiiional lrish song Wld Rovea), and
:ae newty composed "Pir.re alphaber." all
o:1hese are undoubledly more efiective in

-Disiant Drum" is the most rest€ined and
-: t i -o ! ing song in th is  col lect ion.  l t  s tar ts
..;:h percussion and whistle and moves into
: roignant la men! aboul waiting lor a loved
..e lvho never returns- Other hlghllghts are
-eosdy So'rl, ' wiih its interesting percus-
s on and Karen O'H.ra 's  raw-and-rowdy
,. rging, and the rousing piGte song "Bow lo
S:efn." In the latt€a singer Fobin O Drisc.ll
..oves he.selt io be a strong singing story-
:€ ler with commendably cleardicllon. lt's a
::4r to b6 abi€ io understand every word-

As Abraham Llncoln once said of a book,
"Peop e who llke this sort of rhlng will find
: . ls  the sor tof th lng ihey l ike. 'This  isn ' t
.ecessafily damning wilh falntp|ais€: p€ople
iho are fond of pirates and who enioy roJ-
icking music al fenaissance fairos wil want
1lr check oul Come Be a Ptat€.

-Elaine Cunningham

K3N THERIOT
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n ccordlng to h is  websi te,  Ken Ther iot
l1makes'Fo k Music tor the Cuffent Mld-
d:e Ages't.rgeted toward members oJ th€
Socle ly  for  Creat ive Anachronism- His
^ewesl CD, Human History, is a iun, inlell:
gent, histo cal minded collection-

ll s not easy to make nistory accessible
muslca ly .  Ken manases th is  near ly  insuF
mountable task by making rhe lyrics easlly
unde.stood and the tunes calchy, while his
playing suppo11s the voices, not supplants
them. This is  campf i re music,  me.nt  for  a

much hoping thefe d be
some just-for-fun songs, and
thls one qualities in spades.

People who go 10 conven-
tions or ronaissance festlvals
will ove this album- lwish ld
known about his work much
€arlier. I may not be able to
sitacross lrom hlm ai some
bardlc  c i r€ le around a f i re ,
b u t  I t h i n k  l  l l d o  t h e  n e x t
best  th :ng and rake ihe CD
c€mping with me nexl rime I
go.

-CasO'Connor

realperson 10 play and slng without benefit
o l  DJ equipment  or  mix ing soi iware.  By
inclldlng liner notes that brlely capture the
general  h is tory lnvolved in each song,  he
sets the stage for the llstene|, and hls clear,
easy- to jo l low s inglng voice t in ishes the
exper ience.  Songs afe justas long.s they
need to be wi lhor . i t  la l l lng in to "noodl ing '
{when it teels like rhe anist got distracled by
a coo chord and forgot h€ was rccording)- |
a lso l iked lhat  the songs have a d is t inct
''laire" sound, especially with the bagpipes
tharshow up on "Tle MinslrclBoy."

_lhe 
album leads ofl slrcngly wlih 'Band oJ

Arothels,'which ls very close y adapted i.om
lhe'St .  Cr isp i r  Day sp€ech
from Shakespeare's Henry I/. I
sull get chills when lwatch Ken
neth Branagh's stirfing perfof-
rnance in that  scene,  and the
speech itseli has been famously
lsed in popu ar  movies tor
years. fo 1ie3rthe speech sel to
music in a style thatcan actually
be sung is  s imply amazing-  lJ
thefe isn !  some local  SCA
group out  inere somewhere
singing this belore trundling lnto
the J:e ld at  Gu I  Wars or
Pennsic. the€ needs |o be.

Anybody who s ev€r atlended
a hls|orically lnspked feast will
get behind 'Feast Song'and its
ist of luridly stomach-c!irdllng
noffols, every one a tluo story.
When |  ,eal ized thal  Ken is  in

LONE RAWN

http I I uuru,lon etu' en.co1'l

Cool, autumn winds b ow in from the cfirn-
son. mahogany, and ancienl ivory yellow dot
ted headand. Tho soufd or lribal fir,thms
whisper across the painted forests. At Urst,
the lones are barely  audib le. lhen growing
rnore potenlw(h every passing moment,
Gaching the crescendo. A sound lhat ilows
wi th mul l i textured layers.  f idd le,  g! i tar ,
piano. Ullleann pipes, rollingoverthe hills like
a Bardic troupe on parade.

the SCA! .dmir  I  was very
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